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BUI TIN OF THI their subjects on eight consecutive Mop. on | 
METROPOLITAN MUSEUM OF ARI lavs, from November 17 to January « ! by 
Phev will si to present a general view of , Dev: 

various phases of art which are exem. wick 
plified in the collections of the new wing 
CON | | NTS \t tl same time there will be given on the | 
corresponding Tuesdays a series of talks jj 

: ralleries of the wing bv Charles 0 
Pair of Candle-stands. FE: -] Cornelius, Assistant Curator in the Depart. | lectu 
Decorative Arts, and other mem. a m 


Museum Lecture Cour 506 \ course of seven lectures on The Deco- unl\ 


Che Classical Spirit in Ex sh Fur rat Arts of France will be given by Edit teac! 
; eee i Rk. Abbot primarily for members of the Mu- } work 

i ( ies \ | seum; it will, how r, be open to other zed 
On pavMent « mall fe cour 





the New Amer \\ . >14 ranging for two lectures by) M. Jean Ca. | will 
of W r49~-~part, of the Musées Royaux du Cinquan- | [OUT 
XIV MCMXX\ >94  tenaire of Brussels. On Monday, Januar 
a | speak on The Wonders of In} — Pas! 

dustrial Art, and on January 15 his subje 
lasterpieces of Egyptian Art. audi 
Summ r SI nt \\ Rept The plan of giving courses in coopera | 
with the universities of the city, wh tom 
was inaugurated last vear between the Mu- | yeal 
a at zis iat: seum and New York University, will b cert 
sie o d this vear, with the addition of Sun 


Columbia University and Teachers Col- 


THE ARTS OF THI 


lege as participants. [wenty-three courses, } 


Phe Exhibition of the Arts of the Boo! covering a wide range of subjects, are ol or | 
vhich has been shown since M 12 in th fered, with university credit for those who) = ¢ M 
y Phi dl al ‘ \ i »S cow ‘ \ i\ | it Ai 

lh Mid 

' 1es ou ot these cours Will D sveeN 

Gallery of Sp x sed o1 I Four : out s will 2064 
oeant given by members of the Museum stafl ( 


; on Abbot, Senior Instructor 
ind students of t] ' nd one by Gisela M. A. Richter, Associat 
Curator in the Department of Classical Art 


} 


MUSEUM LECTURE COURSES rhe Study-Hours on Practical Subjects 


conducted by or under the supervision } 


th 


deta 


lectt 


TY 
J 
= 


Lhe Viuseum W | otfer rin the season ot Gract ( ornell \ssistant Protessor men 

1 ‘ in 

of 1924-1925, in addition to those lectur Feachers College, have been augmented t and 
; ; ae oe he 

courses Which through their repeated suc nclude a group of twenty-five Study-Hours | Phe 


cess vear after year have proved themselves for Young Girls Phe Study-Hours one 


of such value that they have become an es Home-Makers and Members, which wer coul 
tablished custom, several new courses which so successful last season, have been 
It IS hops d will be of interest to those who reased in number to twenty-five, and those | 
take advantage of this form of Museum or Teachers to thirty EN 
ctivity. Phe Arthur Gillender Lectures, which at 
The new Wing of American Decorativi included in the regular Sunday course ané 
\rts, presented to the Museum by Mr. and are planned as supplementary to the Study: I 
Mrs. Robert W. de Forest, affords thi Hours for Practical Workers, are this yeat | nitu 


: i 
opportunity for the giving of a course of | thirteen in number, the first part of t pon 
t 





1 1 1 1 . t 
lectures on American art by authorities on program being at voted to three lectures oth 


0) 
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ve Mon. | on The Evolution of Ornamental Motives architecture we have become accustomed to 
luary « | by Huger Elliott, two on The Historic think in classical terms to such an extent 
| view of | Development of Furniture by Edward War that a departure is apt to assume the char- 
re exem. wick, two on The Elements of Architectur icter Of a negative classicism rather than 
‘W Wing n Interior Decoration by J. Frank Cop that of a positive innovation, so also in 
non the land, and two on American Decorative furniture classical terminology is almost 
talks in Arts by Fiske Kimball sufficient to describe any innovations that 
arles 0 The Saturday and Sunday four o'clock have vet occurred. Rising from the ruins 


Depart. lectures are planned to meet the interest of | of the Roman civilization, the Gothic may 


er mem- a more general public pr rhaps ce lude us into 








than the courses for believing that it 1s a 
ie Deco- university and school listinct stvle, when in 
vy Edith teachers and pupils and reality it 1s but 
the Mu- workers along special levelopment, which in 
> others ized lines. The Sunday everal centuries will 

course, in addition to return to the classical 
e in ar. the Gillender Lectures tream in the Renais 
ean Ca. | will include a series ol ince That othe 
inquan- four lectures by Royal vereat divergence, th 
Januar Cortissoz, who for the rococo. is less easil' 


past two seasons has related to the classical 


of In- ) 





subject | spoken to enthusiasti but certainly is none 
rt. audiences the less a reactionar' 
opera: Contrary to the cus- manation, 1n whos 
whic tom of the past few sinuous lin ind an 
he Mu. | ~=vears of having a con- mated ornament we 
will b cert of music on the perceive for the most 
ition of Sunday atternoon part antithesis rather 
rs Col before Christmas, plans than positive innova- 
OUrSES, , have been completed tion: 1t too will shortl 
are of- for the presentation of succumb to a wave ol 
se who | a Miracle Play of the classical interest hav 
will be | Middle Ages by Robert ng its 1 in archae 
1 staff Edmond Jones, the olog | discoveri 
ructor well-known Stage de- Se a Oe We may rightfully cot 
sociate signer and director. On @ikkelr Men sider this repeated 
al Art. | Several folders give welling up of an an 
bjects detailed information about all the Museum © tigui spirit, and the enormous part that it 
rvision lecture courses. These are mailed to the — has played in the trend of the arts, esp 
ssor in members and to special groups of peopk ally of the decorative arts 
ited to ? and distributed at the Information Desk [here are now on exhibition in the Roon 
-Hours They will be sent upon application to any of Recent Accessions certain pieces o 
irs for one interested. A briefer statement of the English furniture, which the Museum 
1 wer courses Is printed on page 224 recently purchased from the celebrated col- 
en in| lection of Marsden J. Perry and in whicl 
1 those | THE CLASSICAL SPIRIT IN one may follow the classical decorative 

| ENGLISH FURNITURE OF THE fluence as it advances through the cig 
ich are } EIGHT] ENTH CENTURY teenth centur now and then pausing 
se an briefly tor the inevitable reaction The 
Study: | In pursuing the study of European fur earliest of these pieces of furniture is a 
is year niture one can little help noticing the pre- mahogany and gilt mirror dating to about 
of the ponderant part plaved in one way or an- 725-30, when the architecture and furn 
ctures | other by the classical motif. Just as in ture of England were dominated by a 
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number of Italian-trained architect lor s securely enthroned and Chip. 
ploved by gentlemen whose tastes h er pendale has announced his willingness to 
Italianized by the ess 1 ‘““Grand Tour r to th french taste” in the first 
\t this time there arose the idea tl ition of The Gentleman and Cabinet 
niture should be mor | rel { Maker’s Director 
t had hitherto been to the ar tui from the rchitects’ furniture’ to the 
the roon n whict a! t nd. pl: I yisin England an abrupt change with 
Phe realization of this idea is the so-called — little or no transition, due to the fact that 
architects’ furniturs English rococo represents the adoption 
In the mirror (fig. 1) the classic spirit | of a foreign stvk lt must be remem- 
irrived by wav of Palladio and | been bered, however, that this was not so in 
enlivened b restrained introduction of | France, but that from Meissonier one ma 
at DI AM I 1780 
the baroqui [here 1s, in this mirror, no ind one’s way back through the Regence’ 
rnamental detail which is not of classical nd the reign of Louis XIV to the obvi- 
rigin. [tis in the materials, the propor ously classical inspiration of furniture under 
tions, and the distribution of the ornamen Louis XII]. There was no definite rup- 
that the spirit of the times asserts itsell ire, but a gradual evolution parallel to 


[he dignity and sanity of the design is en 


4 


and 
crestings and thi 
of the broken pediment It is a fim 
ample of the style initiated 
Kent, but is rather too light in proportion 
and too restrained in its baroque treatment 


himself 


hanced relieved by the scal 


' 
beautiful baroque s 


assigning it to Kent 
that curious 


to Warrant 


Ihe century advances and 


phenomenon, the French rococo 


nds 


culmination in the extraord 
and imaginative fertility of a Meissonier 
to the 


nary treedom 


whose inventions are undermine 
classical principles of symmetry and angu- 
England 


the Gal- 


larity throughout the continent. 


too shall not escape, and by 


"SA 
1754 


the feminization of society and deriving Its 
character therefrom The 

complete a humanization 
ttempt to relate it to the classical 1s bound 
red. But evolution un- 
no matter how obscurely, 


rococo 


mature 
that an 


IS SO I 


to appear ft: r-fetcl 


derlies all change, 


ind a hasty comparison between objects ol! 
different ages leads often to delusion. The 
rococo in its culmination may seem an an- 
tithesis to the classical, but by this very 
contrast it impresses us all the more with 


mportance of the latter. 
one of whi 


illustrate 


| 
! 
\ pair of candle-stands 


cover) well 


shown on the 
Dhey 
led, < 


English version of the rococo 


f wood covered with 


sesso and gil 


208 


1 Chip. are composed of \ 





Ness to moulded and twined with garlands of flow st of scrolls with leaves at the corners 
he first ers; cabochons, palm-fron nd extremel ind the cabochon-and-leaf motif at top and 
‘abinet animated birds poised on the upperm om; these are delicately felt and add 
if the scrolls compl he decoration. D ich gt id Biadatet tte tole 
to the pite the quality of motion which pervad Ihe next object is a mahogany (¢ hipp n- 
ge with these candle-stands and their | Ol n tilt-top tripod-table with a rved gal 
ct tha metry, they are so cleverly composed as lery. The tripod-table does not occur in th 
loption ee ee eee Ther 54 edition of the Director, and Chip 
remem- is no eXdct Protolvp or them in Chip pendale was ring to the taste of th 
so in pendale’s published desig1 t ti oe ee ney res il ee 
re ma 
} H . 50 4 
gency well hay WO! pular at 
- obvi- te would b mewher = | _ hunt si’ 
under 3S ha need to abou 
Abby i The vogue of the rococo does not v 60, between 1700 and 1775 large num 
llel to supersede the previous s| ‘ bl, re prod edie 
ing its Chippendale publishing designs and n less to cope with the fashionable afternoon 
rococo ng ‘architects’ furniture longside « boa al thine celinies 
at an objects of the type of t candie-stand lhe table which 1 Museum S just 
bound described above. Figur massi\ ery fine example. Stron 
mn un- Chippendale library tabl 1 in tl ral 
urely, lew known, dating to about 1750-55 pillar w h is composed Dor 
ctsof | Was one of the finest and rarest p lumn supported b haluster form. ti 
The the Marsden J]. Perry Collection and is well tter fin rved wit anthus lea 
in an- Known to collectors. [t 1s of mahogat cabriole hk which persist in the tt 
> very with especially fine graining in 1 panel nod-table lone after the h lost ee 
with and w obvious! I I n vher rd feet and ar 
largs ind rand room ? j j " int ‘ h 
ich 1s holes on each of th Our les 1oor b titull ire h WwW 
e the leading to cupboards on two sides, and fal Wer nd scrolls 
| tah | , d interest in ti Goth dnt, 


‘y are drawers on the other tw abl ' li 
1S tly scical in 1) oof As a ae ~~ ae ated ys ‘ ; ot 
1, and distinctly cl. al d CXC ' lames 1, 
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| | t ] } { } 
! ( Wh ide ( ne application Of Gothic orna- 
| ‘ ( \ rms ( he true Gothic spirit 
* rnot ) lt ) } 
or nothin Is thus 
¥ . | a Gsothnn StI le 
‘ ' Foi 
, 1 ] field ) rnicure ind the 
olten not unpleasant, js 
on , ; I ned 4 structure and ornament 
(oof 1 | | Hpetween ti years 1750 and 1705 a con- 
\4 \] 1 ) iY 
\| \ I Lt or e turn re ow 
| \ ’ |) i) ! ni <3 ppendal ; Ind other 
v1 ply the fashionable d 
| 
Ba 
4 
4 
4 
, 
¢ 
Z 
4 
y 
4 
Spr ! 
pf. 4 
( t } ] x S De ( rl I 
eloped t] Cc } ( ra (1) SOD ( sthat 
se Sat eartriel ' Gothic in suggestio 
Ly reat S Chr Spiral columns ap 


of varving abilities dow Fin a present : flower remotely resembling a quatre- 


pron is adorned with a patter 

| | (,01 ! | DO ( ! ( tretfouls ind Zigzag I 
ol ) ( ng ! Delo! rapwo! yp is edged with a ruban- 
1745 | } field probal ! ) red with felt Iwo of th 
to B lar Got Architectur move « Vard to support tI s top whe 
published first in 1742, and to the improve nfolded, and a concealed portion of the 
ments made at Strawberry Hill by Horac: apron swings into place, completing th 
Walpole, who took possession of that estat finished appearance of the table when tt 1 
In 1747. Walpole and Langley as Gothi- — open 

sts were both the essence of Kactituc he cl il influence which, despit 





ic orna- 
c spirit 
is thus 


ns ap- 
ingular 
e mot 
quatre- 
yattem 
Zag, in 


ruban- 


p when 
of the 
ng th 
en it 1s 


lespilt 


nevel 


‘ 


BULLETIN 


OF THE METROPOLITAN Ml 


at any time disappeared, comes again in- date is about 1780. The wine-cooler well 
to the predominant place shortly afte xemplifies the lightness which the delicate 


1700, and in 1701 Rol 
17 ; 


eT 


\dam 1s ap Ise of classical detail can impart to an 


pointed by George II] “ Joint Architect of otherwise bulky object t too has « 
His Majesty’s Works \dam and h onal br mouldin nd is lined wit 

brother will shortly become the most fash oppel 

ionable architects of the day, architects in In closin tm be said that the scop 
the broadest sense of the word. whose in of the collection of English furniture in the 
fluence will make itself felt in almost ever Museum ts greatly increased by the acqui- 
accessory of the grand ménag Unlike sition of these eight fine pieces, which will 
the previous classical revivals, which have | of much. assistan o the tudent 


the Fr 


that ol tl 


as their 


SOUTEeS 


Renaissances 


springs from a direct 
study Of antiquities 


terest in classi- 


Phe in 
wecology, Which 
will so affect the It 
f all Europe 
Ss under wa and to 


it mav be traced the 








Weert es Saree 
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A Bt | | 1LOo00o 
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Phe 
character not only ot sii - ports t 
Adam architecturs aT yroad-set ( 
ndturn ure D lop ‘ ( rp 
iseot that « the cor wher I I 
responding periods I more tl 
France, Spain, and red bl \ 
Ital | VI ron 
In the j Ly | Clr \nd 
fig. 2) and the win here early one mor! 
cooler We. 5 both 4 rail IR ) | I st rd jot 
mahogany with brass fown notes in front 
\dam stvle, w SISTS 1) n full length, my host, 
assimilation of Roman and Count Z me up behind me and 
ration to forms imposed | touched ouldet \ fine per- 
ts of the d s well repre- sonag 1d does | exhil 
table the gracetull rned clear of th Sort 
mnection of Hepplewhit | replied twas not at his vas loo 
brothers Adam, and the result ng, but a | or so wonderful 
ing so-called Adam-Hepplewhite turnitut pair of slashed t1 | rarel 
On the other hand, this tvpe of leg may bi seen Ah!’ he said, now lackin 
found on tables in The Works in Architec- vious interest, but still focusi S eye 
ture of Robert and James Adam, Esquires, he portr Yes, ves i fine 
published in 1779. The classical details of | tume, truly—lI recall it well. Indeed, it 
fluting, acanthus leaf, honeysuckle, guil still somewhere hereabout. I have no 
loche, etc., define the stvle of this tabl t for a lon me; b A | was 
[he apron is broken forward around the tops — | used to get inside of it; | ld 
of the legs, and in the center of each of t! ye to put my hand on the chest in wh 
sections into Which these breaks divide 1 was tucked awa The ¢ it mer 
apron, are inserted panels carved with fruits ned the matter nd clearly d 
and lIvres. A brass moulding edges t! ze the portan his heirloon 
table-top and another circles each of the — so] felt bound to tell him that, if the object 
legs immediately above the f] iting I he could still be found t wa me ortn rs 
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Lume | { 
inmored thigh-defens: would iu tn Cr ) 0) the pre istplat 


orig- 
- ical straps to told neatly together, and ( ror nother and present a continuou 
it tin ae - aS ee lj ee ent P \\ 1, ’ | +] P 
t} with their Massive i Ord1on-Iihe Wning it () Ippor Weol rvi also ha 
It nas : j , : 
deaden the blow Int tt) entire skirt 1| | t | pourpoimnt are so iphol 
CT\ ' , 
s much heavier than red” in cre s that 
ately, : 
t | ymnne WOuld surmis«¢ when arm defenses art 
Y ye | ry 1 
tl the present specimen vorn, the sieeve natu 
ith a 1 
weighing Many pounds lly folds itself into 


( pe 
; In this connection oni compact cushion, pro- 
CSKIN : 
notes that the trun lucing no wrinkles 
Sitor s ’ 
hose 1s puffed out not nnoy the wearer 
ft the . ’ 
mly on the side sup- B milar token ont 
thi , ' 1 
porting the tassets, but will see that the slashed 


Was | | ] 
on the Dack as Wi l] a 


obviously trom the obvious { 





earlier custom of wear- when armor 1s pressed 
been 
ng a e mulitarre gainst th irment 
ully 
which, as a skirt, satis the tabr s pu l to 
ng ol : 
fied 114 CVE with [Ls etnies 1) n Ls 
le Na- ’ ' 
; symmetry no matter in slashes and atford! 
iS the | : ' 
What position th IM IsShte l 
, wearer turned vhich discomfortin 
irked . 
. | Wi Not also n Wril ir re | KII 
) CX- | . 
connection, that the It is true tl n the 
sen } 
yUrpoINnt in our galler early sixtee! I 
ction ; ; 
shown on the same S 
mor 
figure is equally adapt murderous mercenat 
in | j "Se. : - 
ad to the fashion oO SOldters nil 
first 
wearing armor Its was d yped in 
red- ; , , , 
' curious loop-shaped peculiar w widel 
davs 
; paulettes, which ap nd symmetricall 
rmor 
pear so often in the cos has Wi I 
inary. f 
| tume of the time « n to prod 
n 
Elizabeth, had the ob wholes resp 
iS apt 
ous function of pre not tear on the part ol 
iS . . 
venting the shoulder o beholder, for the slashes 
sO 
i corselet: from becom- vere made to simula 
co ; : : : 
ng displaced at the p wound ised 
vould ; 
' S1C¢ \nd in similar by sword or halberd 
-nigh eee” 
' manner the fhanges th wi nw 
I hus r at 
Or Scallops Of the pour sOn Limes ecX recerated 
t the P ; ' : wy 
point at the waist, wer ( FUME WORN WITH ARM | linings of red 
oe 
1, If 1S ; 
not ornamental merel' \BO LOO t \ 
thing 
but useful in preventing . : Ry pleasant realisn S 
1 this ing. 
: the corselet. from sag . ! I 
back ei 
ae ging: thev were further B 
d the ‘ 
mor Gaptive n not rumpt oO 1 ) ( lo 
raps - 
; waistline when pressed down up | { ! il purp | 5 
< mM ) 
speci } eis exhib ( 
| . S ) ! , PD 
uch HS, wher ) t 
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Ses ( { { { 
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vai ing enough of an old vellow satin damas|l Franklin is clearl after one of the terra 
age- ; ; 
nsid- ol the period with a white star-flower for anes m lalHons modeled by Jean Baptist 
‘din the hanging of its very elaborate room trom Nint. the manager of the terracotta factor 
wt 
y of Petersburg Ihe curtains for the Balt of Le Rav de Chaumont, host to Franklin 

) 

-] more room are to be of an old blue satin dgdurin his nine vear sta it Pa \ 
‘OTK- ; 

f{ the early nineteenth century \uthor part ol the furniture of the ime room 15 
. for this treatment is found in the follow to be covered with old toil le lou fis 

Our ; 
ome ng paragraph tromi a letter of that interest | among tl desions of wh are two 


ng character, Madame Jumel, to_ het medallions, one bearing the head of Was! 
jaughter, under date of New York, Mav neton er wh shoulder 1 rod 


‘ican 
Jan 




















glish 24, 1817: “1 am engaged the present tim urmounted | liber | ther 
‘nth n setting \ our me tllion pt 
the room in order tures tl nta 
imi- It 1s admired by Herc ‘ \met 
every one that standing in 
» eve seeit. Your cur- radl nd 
ture tains is of blue stran two 
‘als. sattain trim’d serpen the 
cur. with silver tringe, srit rmies at 
and yout toilet Sar yo ind 
ic the sam« Yor town yl ( 
ae Phe curtains in Vinerva(France 
rinted the first floor gal st 1s h 
Bh lerv, of ver\ eted 1 witl 
: } beautiful old pe I 1d 
eat | — figured blue silk, r str 
he Louis XVI in de- leoy Een 
ditto sign, will suggest land) wh 
J the window treat- | wards 
ment in man\ with her 
house stately drawing- hield. d ed 
at room of the Earl vith t lies oO 
Republic bt hi 











rar I Our Haverhill © mas medallions repro 


knee bis LOL I ‘ uy 

broke drawing-room 1s : 1 are thos 

fanle, to be hung with ‘ cee 1 he medal 

card \ i . 

losed curtains made ot n by Dupre 

with | 14 | F ‘ : , 

and One OF the old red printed tinens,” Manulac Nn 1752, a ned ! ordered by Franklin 

“a tured especially for American consumption — as may be seen from the following extra 
fig. 2), among the allegorical designs on from his letter to the Honorable Robert R 
which are to be found figures of Washington — Livingston, Secretary for Foreign Affairs 
and Franklin, the “Liberty Tree,” etc. The nder date of Passv, March 4, 1782 
Washington portrait was taken from thi [his puts me in mind of a medal 
mezzotint by Valentine Green, scraped in ha n mind trike the late er 
1751, after the portrait in oil (fig. 3.) painted = event | Yorktown] vou gave me an account 
from memory by John Trumbull of Con ol, representing the United States by tl 





ue necticut shortly after his arrival in Lon figure of at fant Hercul his id 
e, a don in 1780, which will be hung in one of strangling the two serpents; 1 France b 
face our Philadelphia rooms, along with other that of Miner sitting | s his nurs« 
knile bequests from Charles Allen Munn. The 


it \| . 
rest : a at agente . a 
atts, The same designs with the addition of a St iuseum’s 
hair pyramid are found on a similar linen bearing tl! Substituted for 1 

wae digs stamp “Henry Gardiner, Wandsworth, Surrey which appeared in the med 








, | ! 1 the site of the 
' act | n Bowling Green 
nit \ ! ! ) || lor WI n 
" has 1 1) nauguration 
presage hi 1) r through the newh 
empire ! m was a feature of 
| BI spar | lluminated man 





Vit ne | 1) t ‘ 1 1 president 

] r-rlDbDDONS, and 

ld 4 raved upon 

() 1) Ons O 

I t added 

n l Note 3) 

patriotism to. tl 

balls and receptions 

ven in the beloved 


(rene ral S honor 


‘Spread eagle 














thet | painted 

swin n sign 

D rds) mad he 

I ] O atl tra 

popular en 
‘ ] W is I Ken 

e of bi 
na 1 ers WItn 

\ i) capil liz 

related to the War s emblem o 
of Independence and lism. and « 
Benjamin Frankl ; ; Red Washington. Its 
On type ( Vas not confined 
American Sheraton nv one cabinet 
! ‘ ' > MIT 

and Hepplewhits n ror any group 
which it Is proposed t ! ! re was) mad 





resentations oO \I 1 ¢ Ip ) nd their vicini- 
signs readily obtainable, appearu lt proposed to show the spread 
did upon earliest United States copper { in mirror frames, breaktast 
silver coinage These were subst tables, tambour and slant-top desks, corner 
some of our most skilful cabinet-n rs for ts, tip 1 s. Pembroke tables, card 
the conventional urn and flower d both rect tlar and semicircu 


inlaid in many an Enelish and Amer ind fe boxes Invariably 
piece of furnitur fhis trul \mer vel oh order of work- 


bird first came into vogu m 


decoration at the time of the in I \\ eC] lefinite date for the first ap- 

of our first president lhe facad 

remodeled City Hall of New Yor ind aot anepes Sapa nae - mae : ys *t = 

the Government House, erected for tl . EES ; ib caste 
Horace III, iv, 2 1 liot 
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| 
t the pearance of this peculiarly American furn of our peopl many eviden t whicl 
reen ture Probably the earlier piece re those t foun h \ heets « 
Vhen which display the eagle without the star the d Phe Alexandria Gazette of Ma 
tion \s state alter state came In, We find filteen 5, 1790, gives a BI iphic account of an all 
rewly 1792), sixteen (1790), and eighteen (1806 day review of the First Troop of the Balti 
reof | — starsinthe inlay. Sixteen apparently pri more Light Dragoons and the banquet 
nya | dominates, which probably dates most of — which followed, with its sz7xteen toasts—that 
Wel- them at 1798, a vear of great excitement ft “President Adams” tollowed bv. thre 


here due to the diplomatic difficulties with = cheers; the “American Envoys in Par 





lor 
rle 

Into 
with 
nted 

on- 
their 


en- 
iken 


b\ 








ined 

net 

up bE l¢ , ORITRATI F GEORGI HI’ ‘ 

lade B JHIN BULI 

ork. N N IN 

-inl- is 

read 

ast France, which ended with the breaking out {1 heers Phe Amer | 

mer of a war of short duration with our former never lose its welg n the scale 

ard Iriend and ally, caused by the Director nor drop from its. talo motto 

ar insults to our government, one of whicl Liberty or Deatl SIX ! hi 

bly occasioned that memorable retort [rom our fine and independent vi teers 

ork- minister to France, Charles Coteswort! state of Baltimor n cit ship o1 
Pinckney: “Millions for defense, not nt n military discip rans, i irag 

ap- for tribute.”’ bold and undaunted 

: It is difficult at this late dav to pictur 1 number bestowed up I 

i the tense atmosphere which pervaded the \merican bir 

s be- country at this time, as well as the plac he same paper ts description, J 
the American eagle held in the emotions 25, 1798, of tl HI Oellet 
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ers largel followed the fashions of the Old 

ral Mar World n the davs of the Early Republi 
A I ne oO rattsmen put thet 
th bein OM fualit to the decorations 
, rdw lepar 1 but little in form 
| rom t pted types of the period. 
pieces Phat same atmosphere of pride in country 
] \ 1 bre t t the use of the 
nT lk n the embellishment of 
e ( he turniture found an easy vent 
In the glass paintings which decorated the 
ipper panels of so many of the mirrors of 
the lat eighteenth and « irl\ nineteenth 
tur TI ik tation | These 

S Tl ) I] rall mirro! ot | stor 
Of tl truly Amen Nn mirrors it 1s pro- 

1 t¢ a) Ol XY mirrors 





\ S n Amerk ole cru 
) SI ontemporat 
Cl ai rep b] 
}) ted glass panels of 1 rrors to be 
s one bearin portt of Washing 
Lol rl | ) ‘ rot militar 
rop ld \W XJ S to show 
villows Goddesses of Liberty leaning 
el rms I Wit he names o 
Washington 1H to nblematic of 
I our people « r the death ot 


. o bears e word “Libert sur- 
ounting seventeen stars. enci o 9 Well- 
f mmere loubted] nspired 
lL, ¢ , < ) I SS Oo our; 
| 1So4), under t command of 
Pre B rid nd Decatur, which 
reed our met itmen from the depreda- 
ns of tl ripolt cor rs. Of the two 
mirrors, probably of New York origin, one 
S view of the rom Hoboken, a 


troubles with Robertson of New Yor from Hobuck 


the kmbatr rl published Soo. On the other 

rig id a brig in the 

{ Ol \ { { ee \ {} the flag oft 
le Dr: ) ( ! 


\ find memorialized on mirrors CLOCKS 
; ytalr y j hay 
Irrors 1OS( 1d Mantelpreces S proposed to show 
n\ | nN th j ] | 
n CASE ae- eXampiles oO ese on Danyjo na tall OCKS 
{ mt { ¢ 7 | { 
f furniture rom the workshop of Simon Willard of 


Bostol 
New 

mante 
On th 


which 
memo! 
which 


1 
People 


rm 


rd. 


and Virgil, 
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Boston the family of 
New England clockmakers, and in 


mantelpieces by Wellford of Philadelphia 


one ol the great 


two 


On the central panel of one of these is a 
view of the Battle of Lake Erie, on the 
other the proverbial weeping willow and an 
eagle resting on a sarcophagus, the front of 
which bears the “Sacred to the 
memory of Departed Heroes,” a legend 
must Its appeal to the 


legend: 


continue 
toda\ 
In the ceramic arts we have at 


which 


la aft 
people OF 


ereater wealth of 
found in textiles 


posal an even material 


than 1s and furniture 


I our effort to re-create the 


an atmosphere which existed in 


O assist us In 
old Americ 
many ot the homes of the | 


lt arl\ RR public 
The spread eagle Was 


featured on many 
a garniture and tea and dinnet 
brought back from Canton by those hard) 
New England merchant 
early developed a trade of tremendous pro 


SCTVIC( 


W he ) 


navigators 
portions with China. The English potters 
Importance of the 
Ameri had long 


been favorite ornaments in the Colonies, as 


were keenly alive to th 


in| markets ‘Bustos 

advertisement of the 

offering by Garrat Noel which appeared in 
the New York Mercury of December 24 
1753, and the subjects of which were thor 
l 


oughly characteristic of the 


mav be noted in the 





classical 


tude ol mind 1 our peoph 
/ é ollowtt trious Bu 
it turniture for gentleman's houses, 1m Plaster 
of Paris, plain, polished and burnished 
I with black pede | | oe ee 
oid WITH Diack pedestals, all very fine dra p- 


Milton, 
Horace and Tully, ¢ 


ery viz. Shakespeare and Homer 


wero and 
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ARI 


Plato, Caesar and Seneca, Prior aud Con- 


\ddison did Pope Locl ai New 


Venus and \pollo 


reve 
ton, Drvden and Gay 
Ovid and Julia 

It was the popularity of these plaster 
sreat Wedgawe 


} | 


to produce IN pe rmanent form in D 


busts which inspired th 
long lst of statuettes noted in his sales cat 
fourth quarter of th 
centur\ Franklin and W: 
idealized in both England and 
Pheu 


master modelers, Aaron and Ralph Wood 


alogues of the 
teenth 
ton were 


France ceramic portraits by those 

will decorate the mantelpieces of one of out 
| ] rs 

Haverhill rooms. France sent us porcela 

figures of Washington and Lafayette and 


later on vases decorated with portraits of 
those two men to whose efforts America 
owed its being The English potters vie 
with each other to suppl I Pents on 





this side of the water with wares, the deco 
rations of which would appeal to that prid 
In country which was such feature of our 
early national life. The events ol 
Revol On, O 14 War \ kr 
sorious naval history of the War of 1812 
tn portraits i our president ; wel 
the achievements 1n our <¢ 1 de lopm 
uch he first railroad ! ker 
Canal, the great buildi rin Ip 
roug he land, appeared 1 the p 
nd P W { S \ \ } 
1USTE I I t New Yor 
1} 2A | tin Ww | | { 
ted I nd whel I S | cack 
of the Amet \\ rigit 
rected 





BRASS 


FENDER WITH IT 


OF THI 


> 


IQ 








hird 
VAI 


Georges Duplessis 


to Gova’s method ot 


o etching and aquatint 


nove! specimens Of a KINd OF engravin 
. t 





while making no n 


eVer pr rlunctors 


brandt and Mer, 
made the trip down 


him that he simply mustn’t, really couldn't 
afford tO leave | 





THE MI 


" | 
Ti tT ( Nn 0 he | 1W I ed ate 
1 ral { TY vat nN n bed 
; t ( 1] 1] i) 
ry 1 or \ t that 
Sual | 1 pre ! nd ti 
ft | Dp +} } it 7 F oot O th 
I loll I ( except Mor 
t 
, .. e 
Pe ' ue} ) 1 1 

| WW ( }) 1 ied 
4 ! 

I \l S }us S eC Moon CaM 

p over tl r watel ( ein 1 

n ¢ { { + | | ‘ 14 

, e fit ho } ew Sell 

In an easy Wicker r for lew tes 

‘3 I OoUner 1 rd I ) ( ONS 

| ! ! 
my <} | | 
n | A 
I \! I 
; } 1 1) \ 
} 
1 { }) 
( !) ( \ i cs 
mnt . < j ' 

\ 1) ( 

1 ( ad ! mel ] We>r 
HOW I ib Nese ir 
ri papier e ye park pre I 

, } ' , , 

( nt! ( i SO VI Ol 

{ | ’ \] } 1} 

it W S n old .\ el nin 

‘ stenned ' sh 1 easil 
‘ xX . | ( ne ( TY  - 

tre Dy] My 1d » A T Nel 

! 1 \\ \ T iT } 

} nt? wel ve \A Ss TIN stop 

nd b s Aika a eee , th, | 

DCPIn I ny I | on 

\ { 1) con h 1 |] if } 

Wel Ut I pel mm ne ) | t } 

| t< } vos } lh a nerien 
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ment « he d when a lad « went 
pass thro Paris on his road to tl 
iver e found other copy of this 
same 1863 edition of the Disasters of Wat 
in Rapilly’s shop on the quai;or how parting 
with the sum of sixty francs he took the 
book with him to Munich, where poring 
over it night after night he learned far mort 
from its pages than trom all the lectures o 


the Professor Doctor 





matter how learnedl ind compl 

that er lignitary rasped out his es-1 
leicht-cu-ersehe from his so celebrated 
nationa non hes point of viev Pe 
haps had or ot lingered upon the qu 


Malaquais that pleasant day in the earl 
summet { 


would not 


stead of making such a disaster of his own 

education, would have proceeded dutifull 
+} + | } 

to the parentall desired degree, and, eras 


and the 


and echoes that 
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the Cand. P] from his calling card. 
have stood forth in glory as a full-fledged 
loctor of philosophy But Goya put an 


1 } 


nd to all that and to various other dreams 
and, having pushed the lad 

and unforeseen path, has 
eventually brought him to writing articles 
prints (and occasionally 
museum bulletin. 
\s one looks back one remembers that 


sort about 


TY) +} Thnimnae t 
me other things) tor 


prior to that afternoon on the quai the boy 
had seen a few old prints, had lived witt 
everal in his room as an undergraduate 

d even that there had been mixed 1 
with them some modern ones, a Whistler or 


F ] 1 \t 
wo, several Hadens, and an odd Meryon 


t Gova hi id never seen and had read 
2) only nN the pages ol Hamerton Ihe 
print he knew were nice: ves. but so muci 
less exciting than an equal amount of 
money put into books, and so infinitely less 
mportant than that number five seat 
the waist of the boat \t best they wer 
but graces for the study walls —a Itt] 
be talked about, a little to be teased for 


ind on occasion to serve the same purpos 
} vIT 7 , ’ 14 1} 
as the undergraduate s gold watch i hey 


verse acquired, the last year in 


ollege, principally because of the 


a page, which, as one remembers, ran 


somewhat like this These foure sonnetts 


were written to his lady when she had 


things, however, these Govas, stum- 


These 
bled upon 


identally in the lat 


quite AC 
fternoon of a beautiful sunny day, th 
first meeting 


Were Most amazZ- 


flush of excitement at 


Wl fresh upon him, 


pink 


I hey were deadly serious 
human and masculine and full 
of strong emotion, and he reacted to them 
as hitherto he 
the pistol shot from the starter’s boat or 


tney were 


never had to anything but 


le sway of the music in the lines of some 


old verse. Only they were somehow differ- 


ent trom either of those things; for the race 


Was sport—if beaten, one was at worst but 


lifted from the boat temporarily exhausted; 
lines sonorities 


were sport too, 


rarely rang true, becaus¢ 


the lad not vet 


having lived was no proper 





n the 
Sign 
hant 
aptle 
roug! 
guens 

Sseel 
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emotion: but these were things seer 
experiences 
and pit\ lolently tl 


COUPFSINZ Mor 


MI 


1, actual 


which sel blood and dl 


TROPOLITAN 


rouen 


them 


ioubttul whet! 


n 


Ml 


al 
at 


SI 





frame hardened by five vears’ training tl 
anvthing ever betore experienced Phe lad 
began to live, it having tor the first time 
been brought home to him that his « 
were there to see with 
He lived with thes out-stomacl 
things Hbelore Nis es lor ears rward 
‘ } 

rr ] I \\ S pal ) 
S reading Sd cn e most br 
reality with w h te ise his sight fr 
he mists and coby of pictorial 
ention l pl I co \lw a ( | 
Da 1 em el ventures wit 
other modern prints, the landscapes and 
irchitecture, the greengrocer’s stalls, an 
he draped models, through which so man} 
men have sought expression, for he found 
n their rank humanit nd their er 
sign the mi d of clean rel tl 
chapter of Poincaré, the other Poincare 
brought iter wpdauchn oO clo d CLO 
quence I he OO nis feet, or at le t Ss 
it seemed, back on occasion to the hard 
ground of reality, ever emphasizing the tact 
that reality is both the most wondertul and 
the most elusive of all things Witho 
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PHE WONDER I) 
Ma RPLEC | 
lectures in | S dM. | Cap 
ft tt Vuse IR ‘ (Cina 
naire Brussi Bel 1 rsd 
ternoo! lat Q ay : ; 


sund \ I r it ( 1) 
ber 1, 28, | 8, M 
[, 0, @§ nd 2 t 4 

GALLERY | ALI | PCa S 
rd November thre h M 

2 Sund Ni 

March 20, at 

LECTUI FOR HE Dt 1) 
HO READ THE | B. Wal 
Saturdays: Noven —— , 


March 7, and April 25, at 3 Pp. M 
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S H FOR CHILDREN, b \nn 
' ( 1 ( rdler Sunda S (October 
Voril > nd 2 Mi 
| ( OPERA 1TH UNIVER 


\ Yor \ R twelve ourses b 
Pro rs | Kimball, Richard Of 
R. M.R il, John Shapk n 
sisting specialists 
( \ \ | \ | \ r courses pb 


PEACH Cou! ( ourse by P 
SS (oF ( roel] 
) 1 
fue M . Museum or Ar 
] ’ R lonts UT rses b 
R. Abbot. Museum Instructor 
(1S \\ \ le ! \ss ( t 
( \y 
) 
( | 4 Lic SCH | LACHER 
TE, 
ig IFER ( ) )? 
| CH } N \ IR NIN 
ml L.b ( DT! 1) 


}-} SCI ( x 4 x | rad | B 
| \\ 21, M 28, and | { 
( 1 Al ( HiGcH SCHO ) 

| ( ) Ws Wed esdavs 

rm, O rough D nbet 

Spr ler | rual 1 throug 

\ V1 Fridavs: Fall Tern 
I () igh December 12; Spring 


LKS I ley | R Np | OR HIGH 
SCH | CHER b Anna Curt 
idler Semi-monthl September 

I \pi 5°30 | \ 
S Hout R PHYSICALLY HAND 
( | (CHILDRI 1 \nn Curtis 
Chandler, October 7, November 13, De- 


4 Group Five Sundays, 3-4:30 M 
() ber 12 through November 9 


Grou 
Janu 
} OR Sf 
Grou 
tober 
Grou 
Janu 
For H 
Grou 
Sept 
Grou 


I2M 


Ik xXH 
TURAL 
Survey 
tecture 
and ear 
In an | 
Room 

Phis 
the Lib 
ship to 
opened 
dred pl 
to 22 x 
represe 
Is gene 


The ph 
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Group 2. Five Sundays, 3-4:30 Pp. M., 
January 25 through February 22 
FoR SALESPEOPLI 
Group 1. Four Fridays, 9-10 a. M., Oc- 
tober 3 through October 24. 
Group 2. Four Fridays, 9-10 A. M., 
January 23 through February 13. 
For Home-MAKERS AND MEMBERS 
Group1. Ten Saturdays, 10 A.M. 
September 27 through December 6. 
Fifteen Saturdays, 10 A. M 


[2 M., 


Group 2. 
12M., January 10 through April 18. 
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YounG GIRLS 

Group | Ten Saturdays, 10 A. M 

12 M., October 4 through December 13. 
Fifteen Saturdays, 10 A. M. 
April 25 


For 


Group 2 
12 M., January 17 through 
For TEACHERS 
Group 1. Thirty 
September 25 through May 7 
Fifteen Thursdays and fifteen 


Thursdays, 4-5 P. M., 


Group 2. 
Thursdays, 4-5 
Septem- 


Fridays alternating 
p. M., Fridays, 3:45-4:45 P.M 








SUMMER SCHOOI 


MUSEUM 


ACCESSIONS 


\RCHITEC- 
comprehensive 
American archi- 


I XHIBITION OF AMERICAN 
TURAL PHOTOGRAPHS. A 
survey of the evolution of 
tecture during the seventeenth, eighteenth, 
and early nineteenth centuries will be shown 


in an exhibition of photographs in Class 
Room B, beginning October 15 
This exhibition has been assembled by 
the Library on a scale befitting its relation- 
ship to the American Wing, which will be 
opened in the near future. Over two hun 
dred photographs, many of them enlarged 
to 22 x 32 inches, have been selected as best 
representing the characteristics of what 
is generally termed Colonial architecture. 


lhe photographs will be labeled, and, where 


STUDENTS ON THI 


AND NOTES 


} 


it is known, the name of the architect will 
appear, giving an opportunity to pay tribute 
to certain personalities representative ol 
the amateur, the carpenter, and the profes 
sional architect, who have left us an archi- 
tecture of which we may 
and from which much may be 

he photographs comprising this exhibi- 


justly be proud 


learned. 


tion form part of our Library collection of 


material, to which the public 1s 


ess for research \ | ‘ 


Colonial 
eiven free acc 
(GALLERY LECTURES TO SUMMER STt 
DENTS. Education for the majority of man- 
kind formerly meant the study of only those 


subjects essential to the earning of a liveli- 
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( \ ( n few were offered other 
' h ly ' 
l Lo 1) | ] CT —< ( 
Happ I he material 
h centur risen 1 
ec Twi ( | | CT ( 
onger a prepar I fe itself 
ind is concerned lividual | 
S activities and | mod 
ern rs plead ! Cl 
} StS } I tn I , 
, >] W yw oO lit , 
his pl leal educ n stresses 
npor ( | ( 1] hy nN 1S 
but the \ A au d no 
Hi rill ‘ np we are W ! 
re ( ! rm tho t has be 
Sp 1) ry ) ri an mncre S 
nber ner lents trom t 
N Yor nd I CTs S L tne 
lus sp f unusually exhausting 
veather ese s spendin hei 
tion ning further training al 
pir mn for r work, have enthu 
lly attended the FreeGalleryv Talks offered 
| \iuseun lhe groups have totaled 
eral hundred There have been rep 
resentative rom more than twenty states 
nd from Canada and Japan 
In addition to these gallery groups there 
have peen ( CT small PTOUDPS whi have 
come two or three times a week for added 
Instruction. Perhaps the greatest encour- 
agement has come trom these groups, as It 


nas be nN possibli to gain a clearet Wea Ol 
the individual needs, and to suggest means 
W || enabl them to recog 


nize that which ts “‘fair and nobl 


Mosaic REPRODUCTION There ar 
hown this month among the new acces- 
sions eight mosaic panels recently pur- 


chased by the Museum In size, color 


and material these panels are 


productions—cube by cube, as far as pos 
letails from celebrated mosaics at 


The origi- 


sible Ol ¢ 


Ravenna, Rome, and Venice 


nals, which form part of large mural decora- 


tions, date from the fourth through the 


90 


lhe reproductions are 


| urteenth century 


ork of Ravenna Mosaics, In 

lhe earhest original reproduced in thes 
mi s the Lamb of God (the Agnus 
ey rom S. Pudenziana, Rome; the date is 
the fourth century lhe famous mosaics in 
S. Maria Maggiore, Rome, are represented 
by two panels. The originals are part of 
th ries of scenes from the histories of 
\braham, Jacob, Moses, and Joshua 
which decorate the walls of the nave The 
scenes copied are the Stoning of Moses 
and the Passage of the Red Sea lhe hght- 
lored b: rounds of these mosaics, and 
he absen ( scarel Ol gold tesserae art 
nong the indications of an early date 
Qpinions vary considerably, however, as to 


{ t 


the exact period of production The fifth 


century seems most probable, although 
laims have been advanced for a date as 
irly as the second century In brilhance 


of color and impressionistic character, these 


panels are particularly suggestive of some 
the mor xtreme phases of modern art 
\ greater elegance characterizes the Byz- 
ntine mosaics of Ravenna [his 1s not- 
able, for example, in the bust portrait ot 


the vouthful the original, 
orna- 
soffit of an arch in the Archi 


Three of our 


beardless Christ; 
which dates from the fifth century, 
ments the 
episcopal Chapel at Ravenna 
copies reproduce mosaics in the Church ot 
S. Apollinare Nuovo, erected by Theodor 


at Ravenna in the early sixth century. Of 


this date are the two scenes from the life 


nd Passion of our Lord, representing the 


Miraculous Draught of Fishes and the 
vision of the Sheep and Goats (an allegory 


th 
Di 


Judgment \ little later 


probably of the mid-sixth century, 1s 


of the Last 
Gate 
the well-known procession of male and fe- 
male saints carrving martyrs’ crowns, which 
the walls of the 


decorates the lower part o 
of the 
copies reproduces a figure of Saint 
remaining 


most interesting of the 
\gnes 
COPS 


Nave One 


from. this trieze. The 
representing Salome holding the head of 
Saint John the Baptist on a charger, repro- 
duces one of the fourteenth-century mosaics 
in the Baptistry of Saint Mark’s in Venice 
hese mosaics will be shown eventually in 
mediaeval 


ii AD 


connection with the casts of 


sculpture 
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